1 Introduction

Greco-Roman epics typically begin by announcing the main subject of their nar-
UDILYHV  (YHQ EHIRUH IKHLU ¢,UVIl YHUVHV DUH FRPSOHIH IIKH Iliad Odyssey and Aeneid
GHFODUH IIKDIf IKH\ ZL00 EH DERXII UHVSHRILYHO\ DQJHU D PDQ DQG DUPV DQG D PDQ
$QG W ZLIK DQ DSSHDO IR IKH OXVHV DQG D EULHI H[SRVLILRQ RI LIV QDUUDILYH SRHP
R HW D GHVFULSILRQ RI IKH YR\DJH RI WKH $UJIR 1IKH 3HDUOLHVI™ YHVVHO IR VDLO WKH
VHDV *LYHQ KDl &DIIX00XV] SRHP ZL00 SURFHHG IR iH00 IKH VIRU\ RI 3HOHXV DQG 7 KHILVY
ZHGGLQJ D QDUUDILYH KD LIVHOI 1UDPHV D 0HQJWK\ HNSKUDVLV VKRZFDVLQJ BULDGQHTV
DEDQGRQPHQN DI iKH KDQGV RI 7KHVHXV IKH $UJRV VIRU\ EDUHO\ VHHPV IIR UHODIH iR
IIKH UHVI RT WKH ZRUN <HIl SRHP  IUHTXHQIO\ DOOXGHV IR iKH HSLF WDGLILRQ HYHQ
ZKLOH UHQRXQFLQJ PDQ\ RI #KH JHQUHTV FKDUDFIHULVILFV  DQG WKLV LV lUXH RI LIV RSHQ-
ing verses as well.
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7KHQ 3HOHXV LV VDLG IR KDYH EXUQHG ZLIK O0RYH IRU 7KHILY
IIKHQ 7KHILV GLG QRIl GHVSLVH PDWLDJH ZLIK D PRUIDO
then the father himself judged?® IKDIl 3HOHXV PXVil EH PDUULHG IR 7KHILV 4

7KHVH YHUWHVY IRFXV RQ IKH EHILQQLQJ RI D QHZ HSRFK DQG WKH GL  HUHQI SHUFHSILRQV
RIWKDWEHILQQLQJ ZLQH  37KDW YHVVHO ¢, UVIl LQWRGXFHG IIKH LQH[ SHULHQFHG VHD iR D
VKLSV FRXUWH™ illa rudem cursu prima imbuit Amphitriten PDUNV IKH SUJRQDXIV]
VKLS DV IIKH 3¢ U0VI- - prima 5 VHDJIRLQJ YHVVHO DQG WKLV SULPDF\ DOUHDG\ GUDZV
DINHQILRQ IR TXHVILRQV R IHPSRUDOLIN  7KH LHUHLGV ZRQGHU DI KLV 3VIUDQJH KLQJ”
monstrum JOLGLQJ WKURXJIK WKHLU ZDHHUN\ UHDOP  ZKLOH IKH $SUJRQDXIV JILPSVH
IKH QDNHG VHD Q\PSKV D YLVLRQ D RUGHG IR PRUIDOV RQO\ KLY RQFH 7KLV PRPHQI
FRQIUDVIV PDOH DQG IHPDOH SHUFHSILRQV R1 D VLQJOH HYHQII IKH 2.HUHLGY DUH DQ RENHFII
RI HURILF IDVFLQDILRQ IRU IKH *UHHN KHURHV IKH ¢ UVil DQG RQI\ KXPDQ EHLQJV iR VHH
IKHP  7KH /DILQ QRXQ monstrum PHDQZKLH FKDUDFIHULJHV iKH VDLORW DV D SHU-
SH[LQJ QHZ SKHQRPHQRQ LQ WKH H\HV RI IKH Q\PSKV RQH WKDIl SHUKDSV R HUV DQ
RPHQ IRUIKH IXIXUH 7KH VIULNLQJ XVH RI IKH YHUE imbuit in line 11 encapsulates the
JDS EHIZHHQ IZR SHUVSHFILYHV SV IIKH IUDQVODILRQ DERYH VKRZV IKH YHUE KHUH PXVi
PHDQ 3IR JLYH D SHUWRQ LQUILDO LQWUXFILRQ H[SHULHQFH LQ VRPHIKLQJ "¢ and the
SBUIRQDXIV] YHVVHO LV WKH DFILYH VXEIHFI <HIl imbuit FDQ DOVR VLIQLI\ 3IR GUHQFK”™ RU
3JR ZHIIRUWKH ¢ WIHILPH "7 meanings that could easily apply to how the sea wets a
VKLS IRUIIKH ¢, WIILPH @
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male poets who record their deeds dominate the depiction of time as a linear
PRYHPHQII ,QWHDG &DIX00XV SUHVHQIV IKH )DIHV DQG $ULDGQH WKH SRHP YV LQIHUQDO
IHPDOH QDUUDIRWY DV UHFRUGLQJ PDOH DFILRQV DQG GLFIDILQJ WKHLU PHDQLQJ LQ D F\FOL-
cal structure.* *LYHQ KLV SRIHQILD0 LGHQIL¢, FDILRQ ZLIK WKH SRHP{V IHPDOH QDUUDIRUV
DV ZH00 DV KLV HPSKDVLY RQ KLV UROH DV IIKH SRHP{V DXIKRU &DIX00XV VKRZV KLPVHOI
constructing time in a manner typically cultured as feminine.> 7KH FRQFOXVLRQ
of my chapter considers what this portrait of gender and time reveals about the
HQLIPDILF ¢,QD0 YHUVHV RI WKH SRHP ZKHUH &DIIX00XV FRQVLGHUV ZKHIKHU IKH SROLILFDO
and social actions of his contemporaries might be understood within a cyclical or
OLQHDU iHP SRUDO VHTXHQFH RI HYHQIV

2 Ariadne and Theseus: circles of revenge

= LIKLQ WIKH OHQJIK\ HNSKUDVLY IKD RFFXSLHV PRUH IKDQ KDOI Rl SRHP F\FOLFDO
temporal structures encompass and reorient actions that start with a linear impe-
IIXV 7KH EHJILQQLQJ DQG HQG RI WKLY LQVHI QDUUDILYH IRFXV RQ SULDGQHTV UHDFILRQ R
7KHVHXV] DEDQGRQPHQI RI KHU DQG L LV KHU UHDFILRQ WKDIl FUHDIHV DQG FRQIUROV IKH
HNSKUDVLV] QDUUDILYH DUF 7KH WHPSRUD0 PRGDOLILHV HODERUDIHG EN - ULVIHYD KHOS R
LQUHUSUHI IKH SDIHUQV RI'ILPH DQG H[SHULHQFH LQ WKLV HNSKUDVLY SV - ULVIHYD QRIHV
temporal patterns that are repetitive are often associated with female identity
DQG H[SHULHQFH ZKLOH 0LQHDU IHPSRUDO PRILRQ LV IUHTXHQIO\ OLQNHG ZLIK PHQ 6 In
&DIXO0XV] HNSKUDVLY IKHVH PRGHV DUH FRQQHFIHG ZLIK #iKH JHQGHW - ULVIHYD QRIHV
DQG ZKHQ WIKHVH IHPSRUD0 PRGDOLILHV FRPH LQIR FRQALFH ZLIK HDFK RIKHU UHFXU-
VLYH IHPSRUD0 SDIfHUQV SURYH IR EH GRPLQDQH = KHQ WKLV FRQALFII RFFXUWV  SULDGQH{V
KRSHV IRU WKH IXIXUH DUH PRUH SRZHUIX0 DQG KHU ZLVKHV GHIHUPLQH IIKH IHP SRUDO
SDIlHUQV DQG FRPPHPRUDILYH RXIFRPHV IKDf PDUN 7KHVHXVY OLIH

$V &DIX0XV UHDIHY IIKH VHIILQJ RI 3HOHXV DQG 7KHILV] ZHGGLQJ KLV DINHQILRQ
IDOV RQ KH FRYHUHI RI D FRXFK 3HPEURLGHUHG ZLIK DQFLHQH ¢ IXUHV RI SHRSOH”
priscis hominum variata fguris OXFK RI WKLV FRYHUOHN LV GHVFULEHG I1URP
PULDGQHIV SHUSHFILYH ,Q UKLV UHQGLILRQ ¢,UVIl 7KHVHXV] DFILRQV VIDQG DV IKH RUL-
JLQ RI KHU SOLIKW EXI 0DWHU SULDGQH EUHDNV IIKLV OLQHDU PRYHPHQW DQG LPSRVHV D
QHZ F\FOLFDO IHPSRUDO VIUXFIXUH RQ 7KHVHXV] GHHGV 1” 7KH HNSKUDVLY RSHQV ZLiK D
GHVFULSILRQ RI $ULDGQH ZDIFKLQJ 7KHVHXV VDLO R IURP 1D[RV (HDYLQJ KHU DEDQ-
doned.®®
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EHIZHHQ WKHLU VLQJLQJ DQG VSLQQLQJ 3IKHQ SOXFNLQJ IKH AHHFHV ZLIK D FOHDU YRLFH
IKH\ SRXUHG RXIl VXFK IDIHV LQ GLYLQH VRQJ D VRQJ WKDIi QR DIH ZL00 0DIHU FRQYLFW
RI GLVKRQHVIN™ haec tum clarisona vellentes vellera voce / talia divino fuderunt
carmine fata, / carmine, perfdiae quod post nulla arguet aetas 7KLV
detailed description associates the Fates with a cyclical action that nearly stands
outside of time itself and will structure their prophecy of the future. In a certain
VHQVH KHLU DFILRQV HYHQ WKRXJK WKH\ DUH FRXSOHG ZLIK D SURSKHF\ WKDII XQUROOV
IXIXUH ILPH EHORQJ IR ZKDIl - ULVIHYD IHUPV 3D PRQXPHQID0 IHPSRUDILIN “27 In addi-
ILRQ YR UHSHDIHG ILPH . ULVIHYD DOVR DVWWRFLDIHV PRQXPHQID0 iLPH ZLIK IKH IHPDOH
33500 HQFRPSDWLQJ DQG LQ¢,QLIH ~ WKLY WHP SRUDILIN LV 3ZLIKRXH FOHDYDJH RU HVFDSH
« >DQGE KDV VR OLINOH IR GR ZLWK OLQHDUILPH  ZKLFK SDVVHV IIKDIWiKH YHU\ ZRUG piHP-
SRUDOLINT KDUGON ¢ IV “28 7KH )DIHV] ZRUN LV IHUPHG 3DQ HIHUQDO IDVN™  aeternum ...
laborem ZKLOH IKH HLIKIl LPSHUIHF! YHUEV XVHG ViR GHVFULEH IIKHP HPSKDVL]H
the continuous and repetitive nature of their ever-lasting actions. At the same
ILPH IIKH PHFKDQLFV RI IIKHLU VSLQQLQJ DUH WKHPVHOYHV FLUFX0DU DQG KLQN Dif LGHDV
RI UHSHILILRQ = KHQ IKH )DIiHV SX00 IKH ZRRO R ZLIK WKHLU ¢, QJIHUWV IR IRUP LW LQIR D
IKUHDG WKH\ 1iZLU0 IKH 3VSLQGOH™  fusum ZKLFK LQ IXUQ LV ZHLIKIHG GRZQ
E\ D 3URXQGHG ZKRU0™ tereti ... turbine IIKDIl PDLQIDLQV IKH VSLQGOH{V VSHHG
ZKLOH LIVSLQV YRUWIKH )DIHV KLY PHFKDQLYP RI SURSKHF\ HPSKDVL]HV IIKH FLUFX0DU
nature of time as well and reveals their ability to convert an unordered and incho-
DIH PDW 1IKH ZRR0 RI iKH GLVID ~ VR IR VSHDN LQIR DQ RUGHUHG DQG OHJLECH IXIIXUH
IKH IKUHDGV DURXQG WIKH VSLQGH =°

7KH )DIHV] VRQJ ZKLFK FHQIHUY RQ $BFKLOHV  IXUIKHU GHYHORSV ZRPHQTV URCH LQ
shaping social memory through its repetitive form and persistent focus on female
FRPPHPRUDILRQ 2Q D IRUPDO 0HYH) WKHLU VRQJTV UHIUDLQ VHIV D SURWRINSLFDOON\
IHPDOH DFILYLIN DV IKH PHIURQRPH RI $FKLIHV] OLIH 7KLV UHIUDLQ ¢ UVl RFFXUV QHDU
IIKHLU VRQJTV EHJILQQLQJ ZKHQ LI LV IROGHG LQIR KHLU DGGUHV HIR WKHLU VSLQGOHV 3EXI
\RX UXQ VSLQGOHV GUDZLQJ RXI IKH ZHIW IKDW IKH IDIHV IRWRZ UXQ~ sed vos, quae
fata sequuntur, / currite ducentes subtegmina, currite, fusi, +  7KH RUGHU
LQ 0LQH 35XQ VSLQGOHV GUDZLQJ RXIIKH ZHIW UXQ ~ ZL00 EH UHSHDIHG 1HQ PRUH
ILPHV LQ WKH )DIHV] VRQJ ZLIK HDFK UHSHILILRQ VIDQGLQJ RQ LIV RZQ DV DQ LQGHSHQG-
ent unit of syntax.®* +HUH IKRXJIK LQ LIV ¢ UV XVH IKH )DIIHV] LQUXQFILRQ PDNHV fKH
O0LQN EHIIZHHQ WIKH DRILYLI\ RI VSLQQLQJ DQG IDIH H[SOLFLI 7KH QRXQ 3ZHII"  subteg-
mina LV IKH DQIHFHGHQII R1 lIKH UHODILYH SURQRXQ 3IIKDI™ quae DQG
IKH IDIHV IRWRZ WKH IKUHDG VSXQ E\ WKH )DIIHV 7KXV ZKHQHYHU IKLV YHUVH UHDSSHDWV
ZKHIKHU LI EH DI IKH HQG RI D GHVFULSILRQ RI SFKLOHV] VODLQ IRHV RU KLV RZQ JUDYH
IKHUH LV D FRQQHFILRQ EHIIZHHQ WKLV IHPLQLQH DFILYLIN\ DQG IIKH KHURV (LIH ,QGHHG
IIKH LQUXQFILRQ 35XQ VSLQGOHV GUDZLQJ RXIl IKH ZHI UXQ™ currite ducentes sub-
tegmina, currite, fusi SODFHV $FKLOHV] GHHGY ZLIKLQ IKH UK\IKP R1 D TXRILGLDQ \H
LPSDFIX0 IHPDOH DFILYLI\ DV WKH UHSHILILRQ RI WKH LPSHUDILYH 3UXQ~ currite) has
DQ H HFIi RI FORVXUH %

BIRQIVLGH WKHVH LPDJHV R iKH )DIHV] VSLQQLQJ LQWIDQFHY RI IHPDOH PRXUQLQJ
DQG VDFUL¢,FH GRPLQDIH $SFKLO0HV] 1XQHUDO DQG KLV IRHV] EXULDOV  IXUIKHU HWIDEOLVKLQJ
women as having a determinative role in controlling how men will be remem-
EHUHG 7KURXJK WKH VX HULQJ RI IKHVH ZRPHQ IIKH FRPPHPRUDILRQ RI $FKLI0HV]
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actions will be given meaning. Death is a moment when a standardized commem-
RUDILRQ RI DQ LQGLYLGXDO PD\ EHFRPH FU\VIDWOL]HG DQG ZKHQ IIKH ) DIiHV GHVFULEH IIKH
EXULDOV RI $SFKLOHV] IRHV #KH GHDG PHQYV PRIKHW KROG FHQIHU VIDJH

Often mothers will sing of his illustrious virtues and bright deeds 348
DI IKHLU VRQVY IXQHUDOV

ZKHQ IKH\ ZL00 0RRVHQ WKHLU XQNHP'SI KDLU IURP IKHLU ZKLIH KHDGV

DQG WKH\ ZL00 PDUN IKHLU ZLIKHUHG FKHVIV ZLIK ZHDN KDQGV

5XQ VSLQGIHV GUDZLQJ RXIiIKH ZHIN UXQ 32

JRU SFKLOHV IRR D ZRPDQ LV FRQQHFIHG ZLIK KLV IRPE ,Q IKH ¢,QD0 YHUVHV lIKDI WUHDI
KLV OLIH WKH VDFUL¢FH RI WKH 7URIDQ SULQFHWV 3RON[HQD LV KLIKOLIKIHG 7KH LPDJH
RI 3RO\N[HQD VDFUL¢ FHG RQ BFKLIOHV] IRPE HQGV WKH )DIHV] QDUUDILYH RI KLV H[LVH-
HQFH 3 DQG LW LV D SRUIUDLI RI SLILIX0 0RWV DQG ERGLON GLV¢ JXUHPHQI QRI HYHUODVILQJ
glory.

Z KLWH 3RON[HQDIV OLQN ZLIK WKH )DIHV FRQILQXHV WR HWIDEOLVK WKDI ZRPHQ
GH¢ QH IKH FRPPHPRUDILRQV Rl PHQ WKH DFILYLILHV RI WKH )DIHV DQG IIKH PRUIDO
ZRPHQ IIKH\ GHVFULEH DUH QRIl FRPSOHIHO\ HTXLYDOHQI 3RO\N[HQD DQG WKH PRIKHW
RI SFKLOOHV] YLFILPV GH¢,QH PHQYV DFILYLILHV KURXJK WKHLU SK\VLFD0 DQG HPRILRQDO
SDLQ 7KH FRQFDIHQDILRQ RI WKHLU ORWHV ¢, UV LQ IIKH VDFUL¢ FHV RI IKHLU VRQV DQG IKHQ
LQ 3RO\[HQDYV VDFUL¢,FH RI KHU OLIH FUHDIH D FRPSRXQGLQJ RI UDXPD KD FRPEDIV
IIKH 0LQHDU PRYHPHQW JHQHUDIHG EN\ BFKLIOHV] JORULRXV GHHGYV 7KH )DIHV IKRXJIK
IDVKLRQ WHPSRUDO VIUXFIXUHV DQG PHDQLQJ ZLIKRXI VX HULQJ IKHPVHOYHV DQG DV
IHPDOH LQUHUQDO QDUUDIRWY  WKH\ HQFORVH S$FKLIHV] OLIH DQG GHHGV ZLIK WKH F\FOL-
cal structure of their song. In terms of the social memory of the lives of Achilles
DQG KLV FRQTXHUHG IRHV QDPHO\ IKRVH PHPRULHV KDl DUH YRLFHG E\ PHPEHW RI
D JURXS DQG DUH 3UHOHYDQI IR DQG VKDUHG E\ iKH JURXS "3 these commemorations
are crafted by women and enshrined in repetitive acts of mourning and weaving
rather than in history’s linear narrative.

4 Temporal connections

9%RIK WKH HNSKUDVLV DQG IIKH PDLQ QDUUDILYH Rl SRHP  VKRZFDVH WiKH LQIHUDFILRQV
EHIZHHQ OLQHDU DQG UHSHILILYH IHPSRUDO PRGDOLILHV DQG LQ HDFK LQWIDQFH ZRPHQ
GH¢,QH F\FOLFDO IHP SRUDO VIUXFIXUHY WIKDIF HQFDSVXIDIH PHQYV GHHGY DQG WKHLU 0LQHDU
movement. While the gendering of linear time as masculine and cyclical time
as feminine matches the perspective of Roman gender binaries and Kristeva’s
DQDONVLY RI ILPH DQG JHQGHU WKH GRPLQDQFH RI F\FOLFDO RYHU 0LQHDU ILPH GHVID-
ELOLJHV WKHVH IN\SLFD0 DWRFLDILRQV 7ZR IHDIXUHV RI IKH SRHP IXUIKHU XQGHUPLQH
assumptions about the relationship between gender and time: the couch coverlet
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EHIZHHQ ZHDYLQJ DQG ZRPHQ LQ *UHFR SRPDQ FXWXUH WKH FRYHUOHI LV JHQGHUHG DV
D IHPLQLQH FUHDILRQ HYHQ WKRXJK IKH SRHP QHYHU VSHFLHV LIV FUHDIRU %6 Along with
IIKH FXOIXUDO DVWRFLDILRQV EHIZHHQ ZRPHQ DQG ZHDYLQJ HDUOLHU OLIHUDU\ H[DPSO0HV
IHQG IRZDUG IIKLY VDPH FRQFOXVLRQ ,Q KHU ¢, Vil DSSHDUDQFH LQ IIKH Iliad +HIHQ ZHDYHV
D UREH IIKDIl VKRZFDVHV EDIlIOHV IURP IIKH 7URIDQ = DU " +HUH SRHI DQG FKDUDFIHU IHP-
SRUDOO\ PHUJH DV +H0HQ LQ KHU DUILVIUN FUHDIHV KHU RZQ UHFRUG RI IKH ZDUfV WiRao %
ORUHRYHU 3HQHORSH{V DRIl RI ZHDYLQJ DQG XQZHDYLQJ DWRFLDIHV ZRYHQ SURGXFIV
with female artistry in the Odyssey DV GRHV &0\IHPQHVIUD]V ZRUN LQ IKH Agamemnon.

<Hil LI LV IRR VLPSOH iR GHVLJIQDIH D00 RI lIKH VFHQHV LQ IKH HNSKUDVLV DV IKH SURG-
XFI R D ZRPDQV ZRUN DQG IR DVWRFLDIH LIV F\FOLFDO PRGH RI IHPSRUDILIN ZLIK
ZRPHQ $V -X0LD +DLJ *DLVWHU SRLQIV RX &DIX00XV] HNSKUDVLY LV XQLTXH LQ WKDI LW
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5 Conclusion

7KURXJIK HPSKDVL]LQJ KLV RZQ UROH DV QDUUDIRU &DHX00XV OLQNV KLPVHOI ZLIK
Ariadne and the Fates as well as with the cyclical temporal modalities they
FRQVIUXFI DQG WKLV IRFXV RQ ILPH UDLVHV TXHWILRQV DERXI IKH IHP SRUDO PRGDOLILHV
RI &DIX00XV] RZQ VRFLDO DQG SROLILFDO PLILHX ,Q IKH SRHPV ¢,QD0 YHUVHV  &DIIX00XV
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Notes
$V 7KRPVRQ QRIHV WKHUH LV 3DQ HQRUPRXV DPRXQIl R1 VFKRODUON OLIHUDIXUH «
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&DIl +
23 For this translation of funestet
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