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1 � Introduction
Greco-Roman epics typically begin by announcing the main subject of their nar-
UDWLYHV��(YHQ�EHIRUH�WKHLU�¿UVW�YHUVHV�DUH�FRPSOHWH��WKH�Iliad��Odyssey and Aeneid 
GHFODUH�WKDW�WKH\�ZLOO�EH�DERXW��UHVSHFWLYHO\��DQJHU��D�PDQ��DQG�DUPV�DQG�D�PDQ��
$QG��W�ZLWK�DQ�DSSHDO�WR�WKH�0XVHV�DQG�D�EULHI�H[SRVLWLRQ�RI�LWV�QDUUDWLYH��SRHP����
R൵HUV� D�GHVFULSWLRQ�RI� WKH�YR\DJH�RI� WKH�$UJR�� WKH�³HDUOLHVW´�YHVVHO� WR� VDLO� WKH�
VHDV��*LYHQ�WKDW�&DWXOOXV¶�SRHP�ZLOO�SURFHHG�WR�WHOO�WKH�VWRU\�RI�3HOHXV�DQG�7KHWLV¶�
ZHGGLQJ��D�QDUUDWLYH�WKDW�LWVHOI�IUDPHV�D�OHQJWK\�HNSKUDVLV�VKRZFDVLQJ�$ULDGQH¶V�
DEDQGRQPHQW�DW�WKH�KDQGV�RI�7KHVHXV��WKH�$UJR¶V�VWRU\�EDUHO\�VHHPV�WR�UHODWH�WR�
WKH�UHVW�RI�WKH�ZRUN��<HW��SRHP����IUHTXHQWO\�DOOXGHV�WR�WKH�HSLF�WUDGLWLRQ�HYHQ�
ZKLOH�UHQRXQFLQJ�PDQ\�RI�WKH�JHQUH¶V�FKDUDFWHULVWLFV��DQG�WKLV�LV�WUXH�RI�LWV�RSHQ-
ing verses as well.
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7KHQ�3HOHXV�LV�VDLG�WR�KDYH�EXUQHG�ZLWK�ORYH�IRU�7KHWLV�
WKHQ�7KHWLV�GLG�QRW�GHVSLVH�PDUULDJH�ZLWK�D�PRUWDO�� ��
then the father himself judged3�WKDW�3HOHXV�PXVW�EH�PDUULHG�WR�7KHWLV�4

7KHVH�YHUVHV¶�IRFXV�RQ�WKH�EHJLQQLQJ�RI�D�QHZ�HSRFK�DQG�WKH�GL൵HUHQW�SHUFHSWLRQV�
RI�WKDW�EHJLQQLQJ��/LQH�����³7KDW�YHVVHO�¿UVW�LQWURGXFHG�WKH�LQH[SHULHQFHG�VHD�WR�D�
VKLS¶V�FRXUVH´��illa rudem cursu prima imbuit Amphitriten��PDUNV�WKH�$UJRQDXWV¶�
VKLS�DV�WKH�³¿UVW´��prima�����5�VHDJRLQJ�YHVVHO��DQG�WKLV�SULPDF\�DOUHDG\�GUDZV�
DWWHQWLRQ�WR�TXHVWLRQV�RI�WHPSRUDOLW\��7KH�1HUHLGV�ZRQGHU�DW�WKLV�³VWUDQJH�WKLQJ´�
�monstrum������JOLGLQJ�WKURXJK�WKHLU�ZDWHU\�UHDOP��ZKLOH�WKH�$UJRQDXWV�JOLPSVH�
WKH�QDNHG�VHD�Q\PSKV��D�YLVLRQ�D൵RUGHG�WR�PRUWDOV�RQO\�WKLV�RQFH��7KLV�PRPHQW�
FRQWUDVWV�PDOH�DQG�IHPDOH�SHUFHSWLRQV�RI�D�VLQJOH�HYHQW��WKH�1HUHLGV�DUH�DQ�REMHFW�
RI�HURWLF�IDVFLQDWLRQ�IRU�WKH�*UHHN�KHURHV��WKH�¿UVW�DQG�RQO\�KXPDQ�EHLQJV�WR�VHH�
WKHP��7KH�/DWLQ�QRXQ�monstrum��PHDQZKLOH��FKDUDFWHUL]HV�WKH�VDLORUV�DV�D�SHU-
SOH[LQJ�QHZ�SKHQRPHQRQ�LQ�WKH�H\HV�RI�WKH�Q\PSKV��RQH�WKDW�SHUKDSV�R൵HUV�DQ�
RPHQ�IRU�WKH�IXWXUH��7KH�VWULNLQJ�XVH�RI�WKH�YHUE�imbuit in line 11 encapsulates the 
JDS�EHWZHHQ�WZR�SHUVSHFWLYHV��$V�WKH�WUDQVODWLRQ�DERYH�VKRZV��WKH�YHUE�KHUH�PXVW�
PHDQ�³WR�JLYH��D�SHUVRQ�� LQLWLDO� LQVWUXFWLRQ��H[SHULHQFH�LQ�VRPHWKLQJ�´6 and the 
$UJRQDXWV¶�YHVVHO�LV�WKH�DFWLYH�VXEMHFW��<HW�imbuit�FDQ�DOVR�VLJQLI\�³WR�GUHQFK´�RU�
³WR�ZHW�IRU�WKH�¿UVW�WLPH�´7 meanings that could easily apply to how the sea wets a 
VKLS�IRU�WKH�¿UVW�WLPH�8
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male poets who record their deeds dominate the depiction of time as a linear 
PRYHPHQW��,QVWHDG��&DWXOOXV�SUHVHQWV�WKH�)DWHV�DQG�$ULDGQH��WKH�SRHP¶V�LQWHUQDO�
IHPDOH�QDUUDWRUV��DV�UHFRUGLQJ�PDOH�DFWLRQV�DQG�GLFWDWLQJ�WKHLU�PHDQLQJ�LQ�D�F\FOL-
cal structure.14�*LYHQ�KLV�SRWHQWLDO�LGHQWL¿FDWLRQ�ZLWK�WKH�SRHP¶V�IHPDOH�QDUUDWRUV�
DV�ZHOO�DV�KLV�HPSKDVLV�RQ�KLV�UROH�DV�WKH�SRHP¶V�DXWKRU��&DWXOOXV�VKRZV�KLPVHOI�
constructing time in a manner typically cultured as feminine.15�7KH�FRQFOXVLRQ�
of my chapter considers what this portrait of gender and time reveals about the 
HQLJPDWLF�¿QDO�YHUVHV�RI�WKH�SRHP��ZKHUH�&DWXOOXV�FRQVLGHUV�ZKHWKHU�WKH�SROLWLFDO�
and social actions of his contemporaries might be understood within a cyclical or 
OLQHDU�WHPSRUDO�VHTXHQFH�RI�HYHQWV�

2 � Ariadne and Theseus: circles of revenge
:LWKLQ�WKH�OHQJWK\�HNSKUDVLV�WKDW�RFFXSLHV�PRUH�WKDQ�KDOI�RI�SRHP�����F\FOLFDO�
temporal structures encompass and reorient actions that start with a linear impe-
WXV��7KH�EHJLQQLQJ�DQG�HQG�RI�WKLV�LQVHW�QDUUDWLYH�IRFXV�RQ�$ULDGQH¶V�UHDFWLRQ�WR�
7KHVHXV¶�DEDQGRQPHQW�RI�KHU��DQG�LW�LV�KHU�UHDFWLRQ�WKDW�FUHDWHV�DQG�FRQWUROV�WKH�
HNSKUDVLV¶�QDUUDWLYH�DUF��7KH�WHPSRUDO�PRGDOLWLHV�HODERUDWHG�E\�.ULVWHYD�KHOS�WR�
LQWHUSUHW�WKH�SDWWHUQV�RI�WLPH�DQG�H[SHULHQFH�LQ�WKLV�HNSKUDVLV��$V�.ULVWHYD�QRWHV��
temporal patterns that are repetitive are often associated with female identity 
DQG�H[SHULHQFH��ZKLOH�OLQHDU�WHPSRUDO�PRWLRQ�LV�IUHTXHQWO\�OLQNHG�ZLWK�PHQ�16 In 
&DWXOOXV¶�HNSKUDVLV��WKHVH�PRGHV�DUH�FRQQHFWHG�ZLWK�WKH�JHQGHUV�.ULVWHYD�QRWHV��
DQG�ZKHQ� WKHVH� WHPSRUDO�PRGDOLWLHV� FRPH� LQWR�FRQÀLFW�ZLWK�HDFK�RWKHU�� UHFXU-
VLYH�WHPSRUDO�SDWWHUQV�SURYH�WR�EH�GRPLQDQW��:KHQ�WKLV�FRQÀLFW�RFFXUV��$ULDGQH¶V�
KRSHV�IRU�WKH�IXWXUH�DUH�PRUH�SRZHUIXO��DQG�KHU�ZLVKHV�GHWHUPLQH�WKH�WHPSRUDO�
SDWWHUQV�DQG�FRPPHPRUDWLYH�RXWFRPHV�WKDW�PDUN�7KHVHXV¶�OLIH��

$V�&DWXOOXV� UHODWHV� WKH� VHWWLQJ� RI� 3HOHXV� DQG�7KHWLV¶�ZHGGLQJ�� KLV� DWWHQWLRQ�
IDOOV� RQ� WKH� FRYHUOHW� RI� D� FRXFK�� ³HPEURLGHUHG�ZLWK� DQFLHQW�¿JXUHV� RI� SHRSOH´�
�priscis hominum variata figuris����������0XFK�RI�WKLV�FRYHUOHW�LV�GHVFULEHG�IURP�
$ULDGQH¶V�SHUVSHFWLYH�� ,Q� WKLV� UHQGLWLRQ��¿UVW�7KHVHXV¶�DFWLRQV�VWDQG�DV� WKH�RUL-
JLQ�RI�KHU�SOLJKW��EXW� ODWHU�$ULDGQH�EUHDNV� WKLV� OLQHDU�PRYHPHQW�DQG�LPSRVHV�D�
QHZ��F\FOLFDO�WHPSRUDO�VWUXFWXUH�RQ�7KHVHXV¶�GHHGV�17�7KH�HNSKUDVLV�RSHQV�ZLWK�D�
GHVFULSWLRQ�RI�$ULDGQH�ZDWFKLQJ�7KHVHXV�VDLO�R൵�IURP�1D[RV��OHDYLQJ�KHU�DEDQ-
doned.18
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EHWZHHQ�WKHLU�VLQJLQJ�DQG�VSLQQLQJ��³WKHQ�SOXFNLQJ�WKH�ÀHHFHV��ZLWK�D�FOHDU�YRLFH�
WKH\�SRXUHG�RXW�VXFK�IDWHV�LQ�GLYLQH�VRQJ��D�VRQJ�WKDW�QR�DJH�ZLOO�ODWHU�FRQYLFW�
RI�GLVKRQHVW\´��haec tum clarisona vellentes vellera voce / talia divino fuderunt 
carmine fata, / carmine, perfidiae quod post nulla arguet aetas��������±����7KLV�
detailed description associates the Fates with a cyclical action that nearly stands 
outside of time itself and will structure their prophecy of the future. In a certain 
VHQVH�� WKHLU�DFWLRQV��HYHQ�WKRXJK�WKH\�DUH�FRXSOHG�ZLWK�D�SURSKHF\�WKDW�XQUROOV�
IXWXUH�WLPH��EHORQJ�WR�ZKDW�.ULVWHYD�WHUPV�³D�PRQXPHQWDO�WHPSRUDOLW\�´27 In addi-
WLRQ�WR�UHSHDWHG�WLPH��.ULVWHYD�DOVR�DVVRFLDWHV�PRQXPHQWDO�WLPH�ZLWK�WKH�IHPDOH��
³$OO�HQFRPSDVVLQJ�DQG�LQ¿QLWH�´�WKLV�WHPSRUDOLW\�LV�³ZLWKRXW�FOHDYDJH�RU�HVFDSH�
«�>DQG@�KDV�VR�OLWWOH�WR�GR�ZLWK�OLQHDU�WLPH��ZKLFK�SDVVHV��WKDW�WKH�YHU\�ZRUG�µWHP-
SRUDOLW\¶�KDUGO\�¿WV�´28�7KH�)DWHV¶�ZRUN�LV�WHUPHG�³DQ�HWHUQDO�WDVN´��aeternum … 
laborem��������ZKLOH�WKH�HLJKW�LPSHUIHFW�YHUEV�XVHG�WR�GHVFULEH�WKHP�HPSKDVL]H�
the continuous and repetitive nature of their ever-lasting actions.�� At the same 
WLPH�� WKH�PHFKDQLFV�RI� WKHLU� VSLQQLQJ�DUH� WKHPVHOYHV�FLUFXODU�DQG�KLQW� DW� LGHDV�
RI�UHSHWLWLRQ��:KHQ�WKH�)DWHV�SXOO�WKH�ZRRO�R൵�ZLWK�WKHLU�¿QJHUV�WR�IRUP�LW�LQWR�D�
WKUHDG��WKH\�WZLUO�WKH�³VSLQGOH´��fusum�����������ZKLFK�LQ�WXUQ�LV�ZHLJKWHG�GRZQ�
E\�D�³URXQGHG�ZKRUO´��tereti … turbine����������WKDW�PDLQWDLQV�WKH�VSLQGOH¶V�VSHHG�
ZKLOH�LW�VSLQV��)RU�WKH�)DWHV��WKLV�PHFKDQLVP�RI�SURSKHF\�HPSKDVL]HV�WKH�FLUFXODU�
nature of time as well and reveals their ability to convert an unordered and incho-
DWH�PDVV��WKH�ZRRO�RI�WKH�GLVWD൵��VR�WR�VSHDN��LQWR�DQ�RUGHUHG�DQG�OHJLEOH�IXWXUH�
�WKH�WKUHDGV�DURXQG�WKH�VSLQGOH��30

7KH�)DWHV¶�VRQJ��ZKLFK�FHQWHUV�RQ�$FKLOOHV��IXUWKHU�GHYHORSV�ZRPHQ¶V�UROH�LQ�
shaping social memory through its repetitive form and persistent focus on female 
FRPPHPRUDWLRQ�� 2Q� D� IRUPDO� OHYHO�� WKHLU� VRQJ¶V� UHIUDLQ� VHWV� D� SURWRW\SLFDOO\�
IHPDOH�DFWLYLW\�DV�WKH�PHWURQRPH�RI�$FKLOOHV¶�OLIH��7KLV�UHIUDLQ�¿UVW�RFFXUV�QHDU�
WKHLU�VRQJ¶V�EHJLQQLQJ��ZKHQ�LW�LV�IROGHG�LQWR�WKHLU�DGGUHVV�WR�WKHLU�VSLQGOHV��³EXW�
\RX��UXQ��VSLQGOHV��GUDZLQJ�RXW�WKH�ZHIW�WKDW�WKH�IDWHV�IROORZ��UXQ´��sed vos, quae 
fata sequuntur, / currite ducentes subtegmina, currite, fusi,�������±����7KH�RUGHU�
LQ�OLQH������³5XQ��VSLQGOHV��GUDZLQJ�RXW�WKH�ZHIW��UXQ�´�ZLOO�EH�UHSHDWHG�WHQ�PRUH�
WLPHV�LQ�WKH�)DWHV¶�VRQJ��ZLWK�HDFK�UHSHWLWLRQ�VWDQGLQJ�RQ�LWV�RZQ�DV�DQ�LQGHSHQG-
ent unit of syntax.31�+HUH��WKRXJK��LQ�LWV�¿UVW�XVH��WKH�)DWHV¶�LQMXQFWLRQ�PDNHV�WKH�
OLQN�EHWZHHQ�WKH�DFWLYLW\�RI�VSLQQLQJ�DQG�IDWH�H[SOLFLW��7KH�QRXQ�³ZHIW´��subteg-
mina���������LV�WKH�DQWHFHGHQW�RI�WKH�UHODWLYH�SURQRXQ�³WKDW´��quae����������DQG�
WKH�IDWHV�IROORZ�WKH�WKUHDG�VSXQ�E\�WKH�)DWHV��7KXV��ZKHQHYHU�WKLV�YHUVH�UHDSSHDUV��
ZKHWKHU�LW�EH�DW�WKH�HQG�RI�D�GHVFULSWLRQ�RI�$FKLOOHV¶�VODLQ�IRHV�RU�KLV�RZQ�JUDYH��
WKHUH�LV�D�FRQQHFWLRQ�EHWZHHQ�WKLV�IHPLQLQH�DFWLYLW\�DQG�WKH�KHUR¶V�OLIH��,QGHHG��
WKH�LQMXQFWLRQ�³5XQ��VSLQGOHV��GUDZLQJ�RXW�WKH�ZHIW��UXQ´��currite ducentes sub-
tegmina, currite, fusi��SODFHV�$FKLOOHV¶�GHHGV�ZLWKLQ�WKH�UK\WKP�RI�D�TXRWLGLDQ�\HW�
LPSDFWIXO�IHPDOH�DFWLYLW\��DV�WKH�UHSHWLWLRQ�RI�WKH�LPSHUDWLYH�³UXQ´��currite) has 
DQ�H൵HFW�RI�FORVXUH�32 

$ORQJVLGH�WKHVH�LPDJHV�RI�WKH�)DWHV¶�VSLQQLQJ��LQVWDQFHV�RI�IHPDOH�PRXUQLQJ�
DQG�VDFUL¿FH�GRPLQDWH�$FKLOOHV¶�IXQHUDO�DQG�KLV�IRHV¶�EXULDOV��IXUWKHU�HVWDEOLVKLQJ�
women as having a determinative role in controlling how men will be remem-
EHUHG��7KURXJK�WKH�VX൵HULQJ�RI�WKHVH�ZRPHQ��WKH�FRPPHPRUDWLRQ�RI�$FKLOOHV¶�
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actions will be given meaning. Death is a moment when a standardized commem-
RUDWLRQ�RI�DQ�LQGLYLGXDO�PD\�EHFRPH�FU\VWDOOL]HG��DQG�ZKHQ�WKH�)DWHV�GHVFULEH�WKH�
EXULDOV�RI�$FKLOOHV¶�IRHV��WKH�GHDG�PHQ¶V�PRWKHUV�KROG�FHQWHU�VWDJH��

Often mothers will sing of his illustrious virtues and bright deeds  348
DW�WKHLU�VRQV¶�IXQHUDOV�
ZKHQ�WKH\�ZLOO�ORRVHQ�WKHLU�XQNHPSW�KDLU�IURP�WKHLU�ZKLWH�KHDGV�  ���
DQG�WKH\�ZLOO�PDUN�WKHLU�ZLWKHUHG�FKHVWV�ZLWK�ZHDN�KDQGV�
5XQ��VSLQGOHV��GUDZLQJ�RXW�WKH�ZHIW��UXQ�33

)RU�$FKLOOHV�WRR��D�ZRPDQ�LV�FRQQHFWHG�ZLWK�KLV�WRPE��,Q�WKH�¿QDO�YHUVHV�WKDW�WUHDW�
KLV�OLIH��WKH�VDFUL¿FH�RI�WKH�7URMDQ�SULQFHVV�3RO\[HQD�LV�KLJKOLJKWHG��7KH�LPDJH�
RI�3RO\[HQD��VDFUL¿FHG�RQ�$FKLOOHV¶�WRPE��HQGV�WKH�)DWHV¶�QDUUDWLYH�RI�KLV�H[LVW-
HQFH�34�DQG�LW�LV�D�SRUWUDLW�RI�SLWLIXO�ORVV�DQG�ERGLO\�GLV¿JXUHPHQW��QRW�HYHUODVWLQJ�
glory.

:KLOH� 3RO\[HQD¶V� OLQN� ZLWK� WKH� )DWHV� FRQWLQXHV� WR� HVWDEOLVK� WKDW� ZRPHQ�
GH¿QH� WKH� FRPPHPRUDWLRQV� RI� PHQ�� WKH� DFWLYLWLHV� RI� WKH� )DWHV� DQG� WKH� PRUWDO�
ZRPHQ�WKH\�GHVFULEH�DUH�QRW�FRPSOHWHO\�HTXLYDOHQW��3RO\[HQD�DQG�WKH�PRWKHUV�
RI�$FKLOOHV¶�YLFWLPV�GH¿QH�PHQ¶V�DFWLYLWLHV�WKURXJK�WKHLU�SK\VLFDO�DQG�HPRWLRQDO�
SDLQ��7KH�FRQFDWHQDWLRQ�RI�WKHLU�ORVVHV��¿UVW�LQ�WKH�VDFUL¿FHV�RI�WKHLU�VRQV�DQG�WKHQ�
LQ�3RO\[HQD¶V�VDFUL¿FH�RI�KHU�OLIH��FUHDWH�D�FRPSRXQGLQJ�RI�WUDXPD�WKDW�FRPEDWV�
WKH�OLQHDU�PRYHPHQW�JHQHUDWHG�E\�$FKLOOHV¶�JORULRXV�GHHGV��7KH�)DWHV�� WKRXJK��
IDVKLRQ� WHPSRUDO� VWUXFWXUHV� DQG�PHDQLQJ�ZLWKRXW� VX൵HULQJ� WKHPVHOYHV�� DQG�� DV�
IHPDOH� LQWHUQDO� QDUUDWRUV�� WKH\� HQFORVH�$FKLOOHV¶� OLIH� DQG�GHHGV�ZLWK� WKH� F\FOL-
cal structure of their song. In terms of the social memory of the lives of Achilles 
DQG�KLV�FRQTXHUHG�IRHV��QDPHO\�WKRVH�PHPRULHV�WKDW�DUH�YRLFHG�E\�PHPEHUV�RI�
D�JURXS�DQG�DUH�³UHOHYDQW�WR�DQG�VKDUHG�E\�WKH�JURXS�´35 these commemorations 
are crafted by women and enshrined in repetitive acts of mourning and weaving 
rather than in history’s linear narrative. 

4 � Temporal connections
%RWK�WKH�HNSKUDVLV�DQG�WKH�PDLQ�QDUUDWLYH�RI�SRHP����VKRZFDVH�WKH�LQWHUDFWLRQV�
EHWZHHQ�OLQHDU�DQG�UHSHWLWLYH�WHPSRUDO�PRGDOLWLHV��DQG�LQ�HDFK�LQVWDQFH�ZRPHQ�
GH¿QH�F\FOLFDO�WHPSRUDO�VWUXFWXUHV�WKDW�HQFDSVXODWH�PHQ¶V�GHHGV�DQG�WKHLU�OLQHDU�
movement. While the gendering of linear time as masculine and cyclical time 
as feminine matches the perspective of Roman gender binaries and Kristeva’s 
DQDO\VLV�RI� WLPH�DQG�JHQGHU�� WKH�GRPLQDQFH�RI� F\FOLFDO�RYHU� OLQHDU� WLPH�GHVWD-
ELOL]HV� WKHVH� W\SLFDO� DVVRFLDWLRQV��7ZR� IHDWXUHV�RI� WKH�SRHP� IXUWKHU�XQGHUPLQH�
assumptions about the relationship between gender and time: the couch coverlet 
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EHWZHHQ�ZHDYLQJ�DQG�ZRPHQ�LQ�*UHFR�5RPDQ�FXOWXUH��WKH�FRYHUOHW�LV�JHQGHUHG�DV�
D�IHPLQLQH�FUHDWLRQ��HYHQ�WKRXJK�WKH�SRHP�QHYHU�VSHFL¿HV�LWV�FUHDWRU�36 Along with 
WKH� FXOWXUDO� DVVRFLDWLRQV� EHWZHHQ�ZRPHQ� DQG�ZHDYLQJ�� HDUOLHU� OLWHUDU\� H[DPSOHV�
WHQG�WRZDUG�WKLV�VDPH�FRQFOXVLRQ��,Q�KHU�¿UVW�DSSHDUDQFH�LQ�WKH�Iliad��+HOHQ�ZHDYHV�
D�UREH�WKDW�VKRZFDVHV�EDWWOHV�IURP�WKH�7URMDQ�:DU�37�+HUH��SRHW�DQG�FKDUDFWHU�WHP-
SRUDOO\�PHUJH��DV�+HOHQ��LQ�KHU�DUWLVWU\��FUHDWHV�KHU�RZQ�UHFRUG�RI�WKH�ZDU¶V�WROO�38 
0RUHRYHU��3HQHORSH¶V�DFW�RI�ZHDYLQJ�DQG�XQZHDYLQJ�DVVRFLDWHV�ZRYHQ�SURGXFWV�
with female artistry in the Odyssey��DV�GRHV�&O\WHPQHVWUD¶V�ZRUN�LQ�WKH�Agamemnon.

<HW��LW�LV�WRR�VLPSOH�WR�GHVLJQDWH�DOO�RI�WKH�VFHQHV�LQ�WKH�HNSKUDVLV�DV�WKH�SURG-
XFW� RI� D�ZRPDQ¶V�ZRUN� DQG� WR� DVVRFLDWH� LWV� F\FOLFDO�PRGH�RI� WHPSRUDOLW\�ZLWK�
ZRPHQ��$V�-XOLD�+DLJ�*DLVVHU�SRLQWV�RXW��&DWXOOXV¶�HNSKUDVLV�LV�XQLTXH�LQ�WKDW�LW�
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5 � Conclusion
7KURXJK� HPSKDVL]LQJ� KLV� RZQ� UROH� DV� QDUUDWRU�� &DWXOOXV� OLQNV� KLPVHOI� ZLWK�
Ariadne and the Fates as well as with the cyclical temporal modalities they 
FRQVWUXFW��DQG�WKLV�IRFXV�RQ�WLPH�UDLVHV�TXHVWLRQV�DERXW�WKH�WHPSRUDO�PRGDOLWLHV�
RI�&DWXOOXV¶�RZQ�VRFLDO�DQG�SROLWLFDO�PLOLHX��,Q�WKH�SRHP¶V�¿QDO�YHUVHV��&DWXOOXV�
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Notes
�	 $V�7KRPVRQ�����������QRWHV��WKHUH�LV�³DQ�HQRUPRXV�DPRXQW�RI�VFKRODUO\�OLWHUDWXUH�«�
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��	 &DW��������±����
23	 For this translation of funestet
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